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Three Case Studies 
 

 

Fostering creative dissonance: 
 

•  Traditionally drawing is taught as an individual (personal) process. What 

would happen if it was collaborative? 

 

•  Encourages and challenges students to use a different skill set, emphasizing: 

leadership, communication, and teamwork  

 

•  Dissonance = creative discomfort providing a way for students to see their 

working process from a different perspective 

 

•  Final products reflect an unique group aesthetic clearly different from that of 

any individual student 

 

 



Case Study #1: Bruce Nauman, Fifteen Pairs of Hands, 1996 

• One-day weekend high school program (most students did not know each other, came 

from a variety of schools around the DC area). 

• Total length of the drawing and collage activity was approximately 4 hours. 

 



15 parts each: approx. 52 x 12 x 12 inches, Collection The Glenstone Foundation 

Bruce Nauman, Fifteen Pairs of Hands, 1996, white bronze with painted steel base 



Human Need, Human Desire, 1983 

Self Portrait as a Fountain, 1966-67 

None Sing, Neon Sign, 1983 

Recurring themes in Nauman’s work 

 
• Playful 

• Self-referential 

• Experimental 

• Explores uses of language 

• Juxtaposes negative and positive space 

 

 

 

 



Drawing from Nauman 
 

Detailed studies of the hands, using drawing 

techniques that emphasize contour line and 

negative space. Outlining, rather than shading, 

was encouraged.  

(50 minutes – 1 hour) 

 

Materials: 

• 11 x 14” white drawing paper 

• 2H and 4B graphite pencils 

• Erasers 

 



The student drawings were photocopied on a black & white copier. Ten copies were made of each student’s drawing.  

 

Collage project 1 
 

Each student created their own collage constructed from the photocopies of the other students’ drawings, based on the 

concepts of connection and communication found in Bruce Nauman’s Fifteen Pairs of Hands. 

(45 minutes) 

 

Materials: 

• 11 x 14” white drawing paper (foundation for collage) 

• Photocopied drawings 

• Scissors & X-acto knives 

• Colored pencils (metallic colors – silver, dark pewter, gold, bronze) 

• Glue stick 

• Clear tape 

 



Work during collage project 1 
 

• Students experimented with the photocopies in a 

way that they might not have with original 

drawings.  



Examples of collage project 1 



More photocopies were provided to the students.  

 

Collage project 2 

 
Hand gestures and visual art are different methods of communication.  

 

Working collaboratively as a table, students were asked to create a second collage without speaking. Each table was 

responsible to make sure that everyone is involved in the process. Students were asked to explore how to communicate ideas 

without words. 

 

They were asked not to talk or write for the hour (nor include writing in the collage). 

 

They could consider working in three dimensions on this project – creating a sculpture or mobile. 

 

Materials: 

• 11 x 14” white drawing paper (foundation for collage) 

• Photocopied drawings 

• Scissors & X-acto knives 

• Colored pencils (metallic colors – silver, dark pewter, gold, bronze) 

• Glue stick 

• Clear tape 

• Popsicle sticks or wooden rods (for support) 

• Cardboard 

• Fishing line or wire 

 

Please/Pay/Attention/Please, 1973 



Communication through gesture and 

sight 

 
• The importance of gesture as a means to the 

creative process. 

• Some students thrived as communicators, 

especially those that felt more tentative about their 

technical ability. 

• Collage project 2 incorporated individual ideas 

developed in Collage project 1 and stretched the 

students to find aesthetic solutions collaboratively. 

 



Communication as a theme in 

Nauman’s own practice 

 
• When creating these projects, it is important 

to link its underlying themes to the original 

work of art. 

 

 

 
 

 



Case Study #2: American Modernism: The Shein Collection   

• This activity was performed on day four of the High School Summer Institute (a two-week 

summer program in which participants came to the Gallery daily, from 9am to 5pm). 

• That year the Institute was framed around the Shein Collection exhibition. 

• Total length of the drawing activity was approximately 4 hours. 



John Marin, 1870 - 1953  

The Written Sea, 1952 

oil on canvas 

Marcel Duchamp, 1887 - 1968  

Fresh Widow 

original 1920, fabricated 1964 

painted wood, glass, black leather, 

paper, and transparent tape 

John Storrs, 1885 - 1956  

Auto Tower, Industrial Forms (part B), 

c. 1922 

cast and painted concrete 

American Modernism: The Shein Collection (May 16, 2010 - January 2, 2011)  

American Modernism: The Shein Collection presented 20 masterpieces by Patrick Henry Bruce, Stuart Davis, 

Charles Demuth, Arthur Dove, Marcel Duchamp, Marsden Hartley, John Marin, Georgia O'Keeffe, Man Ray, 

Charles Sheeler, and other renowned artists. The exhibition demonstrated the importance of the early American 

modernists in the development of the avant-garde in the United States and Europe during the early 20th century. 



Drawing from The Shein Collection 
 

Each student was assigned one of four different themes 

(Nature, Industry, Cubism, and Movement).  

 

The students visited the Shein collection with black conté 

and paper. They made four drawings in black conté inspired 

by the work on the walls that pertained to their group’s 

theme. Students were asked to draw from at least three 

different artworks in the collection.  

(1 hour – 1.5 hours) 

 

Materials: 

•  White drawing paper 11 x 14” (4 sheets) 

•  Black conté crayon  

•  Eraser 

 



Shein Collaborative Collage/Drawing  
 

In the education classroom, the students were asked to sit at 

the same table as other students with the same theme 

(Nature, Industry, Cubism, and Movement). Working 

collaboratively, each table was responsible for creating a 

single collage/drawing made up of the morning’s drawings in 

response to each table’s theme.  

(1.5 hours, plus time for discussion) 

 

Additional Materials: 

•  Color pastels (three colors were assigned to each theme) 

•  Masking tape 

•  Clear tape 

•  Scissors 

•  X-acto knives 

•  Black conté crayon 



Handout distributed to participants: 
 

“Paying attention to color, form and shape, you are encouraged to 

cut up and recombine your drawings and create a completely new 

design rather than one based on your original drawings. Finished 

collage should be 2-D but does not need to be rectangular or 

square. The final project tends to be most successful when you give 

yourself the freedom to really let loose and rip/tear/reassemble your 

work and others. Remember to work collaboratively and listen 

closely to the ideas of others in your group, the end result is a single 

finished piece from the group -- make sure that every member of the 

group is represented in the finished collage. 

 

As the collage comes together, you can go back into the drawings 

with pastel or conte to adapt or refine the collage to create greater 

movement and cohesiveness between the parts.” 

 



Students worked together intensively on this exhibition for the two-week High School Summer 

Institute 
 
• Because they had spent so much time with the art before starting their project, they were able to appreciate the complexity 

of the four topics (Nature, Industry, Cubism, and Movement).  In turn, they incorporated that complexity into their finished 

projects. 

• They had also built a level of trust.  This enabled them to take risks in this project and to be respectful of each other’s work. 

• The critique at the end of the session was very involved.  Students wanted to share their experience as collaborators as well 

as reflect on their impressions of the Shein collection. 

 

The finished product was something they had not envisaged before.  They were very surprised by it and proud of the final result. 



Finished drawings: 

(clockwise)  

Movement, Cubism, 

Industry, Nature 



Case Study #3: Augustus Saint-Gaudens, Shaw Memorial, 1900 

• Drawing Salon, January 2013 (Adult drawing workshop) 

• Total length of the drawing activity was under 2 hours. 



Augustus Saint-Gaudens 

Shaw Memorial, 1900  

(11 x 14 feet) 



Drawing Salon Flyer: September-April, 2012-13 



Shaw Memorial Diagram 



Separate print-outs of each section (each section was numbered and on 8.5 x 11” paper) 



Drawing from Saint-Gauden’s Shaw Memorial 

 
• Participants used black and white conté on grey drawing 

paper in order to have sufficient contrast to be visible from 

a distance. 



Structure and setup 
• Participants worked initially from photocopies of their section specifically to determine 

the edges of their compositions but were then encouraged to work as much as 

possible from the original piece. 

• Participants were encouraged to use strong tonal values (shading and highlights). 

• The time frame (1.5 hours) was much shorter than for either of the other two case 

studies.  This put pressure on each participant to complete their individual portion on 

time.  

• Because of the size of the work and space constraints, participants had to sit in an 

organized fashion aligning with their designated section. 

 

Materials: 

• Gray drawing paper 10 x 10” 

• Black & white conté crayons  

• Blending stump 

• Eraser 

 



Assembling Shaw Memorial drawing 
 

• The works were laid out on brown butcher paper (sized 

60 x 70”) that had been gridded and prepared with 

double-sided tape. 

• As participants finished, they would place their work on 

the assigned square. 

 



The “great reveal” when the piece 

comes together 

 
• No one could really imagine what the final 

product will look like until it has been assembled. 

• The assembling became a spectacle and a 

moment of unity between participants. 

• This method of teaching aligned well with the 

thematic content of the Shaw Memorial (a 

representation of a unified army made up of 

individuals). 

 



Finished drawing. 

(Total size 60 by 70 inches) 





Additional Resources: 
 

 

Bruce Nauman, Fifteen Pairs of Hands 
  

Basualdo, Carlos ed., Bruce Nauman: Topological Gardens., Yale University Press, 2009 

  

http://www.artsobserver.com/2012/01/09/fifteen-pairs-of-hands-by-bruce-nauman-meaningful-gestures-up-for-interpretation/ 

  

http://www.huffingtonpost.com/dorothy-spears/bruce-nauman-plays-his-ha_b_782099.html 

 

  

American Modernism: The Shein Collection 
  

Brock, Charles., American Modernism: The Shein Collection., National Gallery of Art, 2010 

  

http://www.nga.gov/exhibitions/sheininfo.shtm 

  

http://online.wsj.com/article/SB10001424052748703309704575413153047821816.html 

 

  

Augustus Saint-Gaudens, Shaw Memorial 
  

http://www.nga.gov/feature/shaw/ 

  

http://www.nga.gov/exhibitions/shawinfo.shtm 
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