
NAME: Dr. Debrah Sickler-Voigt & MTSU Art Ed Practicum GRADE LEVEL: Secondary CLASS SESSIONS: Two-2 hour sessions 
LESSON TITLE: Places in Our Lives: What Do They Mean? How Do They Impact Our Feelings & Behaviors? © 

RATIONALE: Places have significance in people’s lives as they impact our sense of 
perception, the ways in which we live, our access to materials, our behaviors, group 
interactions, and beliefs (Hicks & King, 1999). Because students will experience a 
range of different places throughout their lives they will need to learn how to adapt to 
different and sometimes foreign situations. To discuss topics relating to a sense of 
place, students will study the contextual meaning behind the landscape in Leonardo 
DaVinci’s Mona Lisa and appropriated objects in Sandy Skoglund’s The Cocktail Party. 
Class discussions will address how the Mona Lisa was stolen from the Louvre because 
its captor believed that it was wrongly exhibited in France, when it was created in Italy. 
The students will utilize class activities to identify the importance of one's sense of 
place and how it links to personal and cultural identity. Through Sandy’s Skogland’s 
installations students will identify how artists appropriate objects and situate them in 
unusual contexts to form an aesthetic sense of place and artistic meaning. Fusing 
these ideas, students will create collaborative artworks that represent their own sense 
of identity within a foreign space.  
 

MATERIALS: 3 ½’ X 4 ½’ board 
Cutting tools, paint, gesso, digital camera, 
printer, tissue paper, fabrics, yarn, and found 
objects 
 
 
 
 
 
INSTRUCTIONAL RESOURCES:  
PowerPoint presentation focusing on 
Leonardo da Vinci’s Mona Lisa and parodies 
of the Mona Lisa. Sandy Skoglund’s Cocktail 
Party. The presentation will include also 
include examples of Guerilla art—such as 
yarn bombing, moss art, and space invaders. 
 

OBJECTIVES: 1) Students will participate in a class discussion on Da Vinci's Mona 
Lisa & Sandy Skogland’s Cocktail Party. They will answer at least one oral question 
and make an informed judgment about the work. The student will listen to and be 
respectful of classmates' opinions. 2) Given examples of Da Vinci’s Mona Lisa and 
Sandy Skogland’s Cocktail Party, students will engage in a class aesthetic discussion 
and identify how a sense of place and ownership impact the meaning of artworks. 3) In 
small groups, students will create a collaborative mystery landscape (approximately 5' 
x 3.5') using paint, fabrics, wire and found objects that incorporates his/her self-
portraits. The completed design will include at least 3 layers and demonstrate effective 
craftspersonship, rhythm, balance, and unity.  



PROCEDURES: (Students will read the story of the stolen Mona Lisa before class.) 
Day 1: 
1) The teacher and students will participate in class discussions about the meaning of 
a sense of place and how it can impact our sense of identity. The class will examine 
artworks including Leonardo da Vinci’s Mona Lisa and Sandy Skoglund’s Cocktail 
Party. As part of their discussions the class will identify their varied reactions to diverse 
spaces and artist’s use of appropriated objects to create spaces. 2) The teacher will 
inform the class that to be successful in today’s society one must learn how to adapt to 
being a part of different places and the class will brainstorm these ideas. Given this 
idea, the teacher will divide the class into small groups to determine how they can 
construct a landscape composition using collage techniques and found objects 
focusing on identity within a sense of place. They will begin to design the background 
of their constructed landscape—which will ultimately include at least 3 layers, a 
balanced design, and their self-portraits. 3) The teacher will take digital photographs of 
the students acting out the poses that they want to include for their self-portraits in their 
artwork. 4) The class will cleanup their workspaces at the end of class. 5) The class 
will review what they have learned and plan their activities for the next class session. 
Day 2:  
1) The class will review Leonardo DaVinci’s Mona Lisa and Sandy Skoglund’s Cocktail 
Party. Students will discuss the meaning of appropriation and Guerilla art and how 
artists will utilize other artists’ ideas and incorporate them into their own artworks and 
might even add their own signature to other artists’ works. 2) Given this idea, students 
will plan which hand-formed object they will bring from their own work area and 
integrate it into a neighboring artwork near the end of class after their design has been 
completed. Their placement of the object must feel unified with the neighboring 
artwork. 3) Before leaving their workspaces students will fill out their checklists to 
ensure that their landscapes include their self-portraits, diverse layers, a balanced 
design, and an effective sense of rhythm. 4) The students will cleanup their 
workspaces and critique their final works at the end of the lesson. 
 
 
4) In addition to the landscape, the students will create at least one “steal-able” object. 
5) Once the landscapes are finalized, the teacher will take portrait photographs of each 
student to serve as inspiration for their self-portraits. 6) The students will create their 
self-portraits using a variety of media. 7) Once the landscape is finished, each group 
will rotate tables and steal one object from that table; The student will then replace the 
object with one of their own. 8) The students will glue all pieces of their final landscape 
together. 9) At the end of each class meeting, the students will be responsible for 
cleaning up their tables and putting away supplies. 10) At the close of the project, the 
students will participate in a gallery walk. 

ELEMENTS OF ART: shape 
 
PRINCIPLES OF ART: emphasis, unity, pattern, 
rhythm, repetition 
 
OTHER VOCABULARY: appropriation, parody, 
icon, installation, aerial perspective & guerilla art 
  

ASSESSMENT:          Informal Assessment: The teacher will monitor the students to ensure that they are on-task and understand class 
activities.  

 Formal-Summative Assessment: The students will meet all criteria listed on the checklist for a score of 100 points.   
 Rubric   Essay   Portfolio   Test/Quiz   Checklist   Peer/Group  Self-Assessment   Interview   Authentic   Other  

     

                       

 



ART CRITICISM QUESTIONS (BASED ON TOM ANDERSON’S MODEL, 2005) 
 

     
 

Leonardo da Vinci’s Mona Lisa (1503 – 1506) 
Sandy Skoglund’s Cocktail Party (1992) 

 
1. How would you feel if you walked into a room full of Cheetos, like in Sandy Skogland's Cocktail Party? Explain your answer. 
 
2. If the Mona Lisa was made out of Cheetos would it still have the same feeling? Explain your answer. 
 
3. Which environment would you rather be in, da Vinci’s Mona Lisa or Sandy Skogland's Cocktail Party? How come? 
 
4. If Sandy Skogland donated a Cheetos mannequin from her installation to your school, where would you place it and why? 
 
5. Do you think you would have to protect the donated figure covered in Cheetos? Do you think someone might try to eat it? Would everyone view 

it as art? Why, why not? 
 
6. How would you feel if you had to dress like the Mona Lisa from the Renaissance period in your own school now? Would you prefer to wear 

clothing made from food to old fashion clothing styles? 
 
7. Do you think that the Mona Lisa parodies made of toast, vegetables, and jellybeans should be just as valuable as the original painting? 
 
8. If Sandy Skogland's Cocktail Party was made of diamonds instead of Cheetos, would you interpret the installation differently? Why? Why not? 
 
9. Why do you think Sandy Skogland chose Cheetos instead of normal art supplies to make her art? 
 
10. After our discussion about the Mona Lisa and Cocktail Party, do you think it has changed your ideas on what art could be? Why or why not?



AESTHETIC QUESTIONS (BASED ON SALLY MCRORIE’S MODEL, 1996) 
 

     
 

Leonardo da Vinci’s Mona Lisa (1503 – 1506) 
Sandy Skoglund’s Cocktail Party (1992) 

 
1. Do you prefer the original Mona Lisa or the appropriated versions? Why are you drawn to one compared to the other? 

2. Why did the person who stole the Mona Lisa (Mr. Vincenzo Peruggia) feel that the painting was out of place in France instead of 

its native Italy? Was he correct in his belief?  

3. Would people who had limited access to food feel that the Cheetos in Cocktail Party were out of place? Would health nuts feel 

the same? How might the meaning change if Skoglund created the work with nutritious food, rather than junk food? 

 
 



TENNESSEE VISUAL ARTS STANDARDS: SIXTH THROUGH TWELFTH GRADES 
Standard 1.0 Media, Techniques, and Processes:  
Students will understand and apply media, techniques, and processes.  The 
student will: 
 

 1.1 Demonstrate the use of knowledge in select media, 
techniques and processes.  

 1.2 Compare and contrast the effective use of communication 
of ideas through the use of media, tools, techniques, and 
processes. 

 1.3 Reflect upon the effectiveness of a variety of media. 
 

Standard 2.0 Structures and Functions:  
Students will use knowledge of structures and functions.  The student will: 
 

 2.1 Develop an awareness of the elements of design and the 
principles of composition through their application.  

 2.2 Create and evaluate art works that exhibit various 
sensory and expressive qualities.  

 2.3 Develop an awareness of the function or intrinsic 
purposes of works of art.  

 2.4 Apply problem-solving skills that lead to solutions to 
specific visual art tasks.  

 
Standard 3.0 Evaluation:  
Students will choose and evaluate a range of subject matter, symbols, and 
ideas.  The student will: 
 

 3.1 Evaluate subjects, themes and symbols and their origins. 
 3.2 Use subjects, themes and symbols that demonstrate 

knowledge of contexts, values, and aesthetics that 
communicate intended meanings in artworks.  

 
Standard 4.0 Historical and Cultural Relationships:  
Students will understand the visual arts in relation to history and cultures.  
The student will: 
 

 4.1 Describe and place a variety of art objects in historical 
and cultural contexts.  

 4.2 Know and compare the characteristics of artworks in 
various eras and cultures. 

 4.3 Analyze, describe, and demonstrate how factors of time 
and place influence visual characteristics that give 
meaning and value to a work of art. 

 4.4 Recognize the role of artists in our community and 
society. 

 

Standard 5.0 Reflecting and Assessing: 
The student will reflect upon and assess the characteristics and merits of 
their work and the work of others. The student will: 
 

 5.1 Compare multiple purposes for creating works of art. 
 5.2 Analyze contemporary and historic meanings in specific 

artworks, including mass media, through cultural and 
aesthetic inquiry. 

 5.3 Describe and compare a variety of individual responses to 
their own artworks and to artworks from various eras and 
cultures.  

 5.4 Investigate and design works of art that communicate 
sensitivity to the natural and manmade environment.  

Standard 6.0 Interdisciplinary Connections:  
Students will make connections between visual arts and other disciplines.  
The student will: 

 6.1 Recognize the characteristics of works in two or more art 
forms that share similar subject matter, historical periods, or 
cultural context. 

 6.2 Describe ways in which the principles and subject matter 
of other disciplines taught in the school are interrelated with 
the visual arts. 

 
Integrated Subjects Standards 

 
CLE 3001.2.1 Demonstrate critical listening skills essential for 
comprehension, evaluation, problem solving, and task completion. 
CLE 3001.2.2 Summarize, paraphrase, and critique information 
presented orally by others. 
LE 3001.2.7 Participate in work teams and group discussions.
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