
Unit 1 Collage - Identity in 
the Visual Culture  

!
Boston University Programs in Education 

Art Education Department 
Unit Plan - by Shannon Langlois !!

Unit Goals 
(Based on the NCCAS VISUAL ARTS High School Proficient Standards, SEADAE, 2014) 
Students should: !
Understand: 
1) The steps of the creative process - (Cn.10.1.la). 
2) The interaction of traditional pictorial representations with contemporary image 
making technologies and how these interact in contemporary collage techniques - 
(Re. 8.1.la). !
Know: 
1) How the principles of design affect composition and how composition in turn 
impacts the interpretation of artworks - (Re. 8.1.la). 
2) Different ways artists use to unify technique, imagery, formal principles, with 
intent and subject matter to generate meaningful artworks - (Pr.6.1.la)  !
Be able to: 
1)  Use multiple approaches to begin various skills projects including, culture jams, 
photomontage, collage and final artworks - (Cr.1.1.Ia) 
2)  Apply and generate criteria to examine, reflect on and plan revisions for works 
of art and design in progress - (Cr.3.1.la). 
3)  Select and organize artworks for presentation - including personal artworks, 
those of peers, as well as the work of professional artists - (Pr.4.1.la). 
4) Document and self-reflect on their personal creative process - (Cn.10.1.la). !
Instructional Concepts 
 Addressing visual culture in art education asks students to “consider how 
meaning is created, rejected, transmitted, negotiated, disguised, or 
distorted” (Shin, 2010, p. 34) through various media.  Visual culture studies in the 
art room include “critical and reflective perspectives focused on consumerism, 
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marketing strategies, ideology, politics, discrimination, stereotyping, and media 
biases” (Shin, 2010, p. 34).  This unit asks that students engage in the conversation, 
and seek ways of consciously reflecting on their place within the globalized media 
driven mass culture. 
 Culture jams, a process by which artists appropriate media messages and 
invite viewers to question assumptions and stereotypes, “create possibilities to 
reflect and reexamine images circulating through our everyday lives” (Martinez, 
2012, p. 14).  Martinez points out that as pedagogical tools they are “empowering art 
forms… [that] can help students gain confidence in their academic abilities and 
realize their true potential to be active change-agents” (p. 17). 
 It is important to expose students to the work of contemporary artists who 
address identity.  Contemporary artists such as iona rozeal brown deal with issues 
of identity in today’s context.  Her artwork explores “the possibility of hybrid 
identity” (Powell, 2012, p. 37).  Having students synthesize through creating a work 
of art their own feelings and thoughts with the messages that bombard them from 
the mass media empowers students to “create rather than consume 
knowledge” (Sleeter, 2012, p. 574). 
 The Studio Habits of Mind emphasized will be: Envision, Express, and Stretch 
and Explore (Hetland, Winner, Veenema & Sheridan, 2013).  Hetland et al. state that 
“when envisioning, one imagines and generates images of possibilities in the 
mind” (p. 60).  The habit Envision will be practiced by having students re-imagine 
and re-cast various elements of their compositions.  The habit Express “is really 
about meaning of all sorts – feelings, concepts, and ideas” (Hetland et al., 2013, p. 
66).  Developing the habit Express does not mean turning all student work into 
something didactic.  Hetland et al. state that “the inclinations to Express means 
following the work as it evolves into its final form, remaining aware of its meaning 
and feeling” (p. 71).  Students will also be encouraged to practice the habit Stretch 
and Explore.  This habit is “a matter of an attitude – alertness to creative 
connections and the inclination to put them into action” (Hetland et al., 2013, p. 96).  
This habit is closely connected to play.  !
Lessons 

Lesson 1 
Culture Jamming - Deconstruction of media message !
Students will begin to examine visual culture analysis through a postmodernist, 
deconstructionist stance.  Collage will be introduced through the work of Hannah 
Höch, Kurt Schwitters, Max Ernst, Robert Rauschenberg, Romare Bearden, and 
Anselm Kiefer.  Afterwards, students will explore the method of culture jamming 
through the work of Barbara Kruger and the magazine Adbusters.  Students will 
construct their own, collage-based, culture jam that intervenes in the commercial 
discourse and addresses personal identity. !
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Formative Assessment - Peer assessment using skeleton rubric and teacher 
checklist. !

Lesson 2 
Photomontage - Appropriation !
Since the advent of photography, issues of originality and ownership have become 
a focus for artists and art viewers alike.  In this unit, students will encounter the 
artists Sherrie Levine, Richard Prince, and iona rozeal brown and consider how 
these artists appropriate images.  Students will examine the long tradition of artists 
using and responding to the work of other artists.  After some art appreciation 
activities, students will synthesize their learning through the creation of an original 
photomontage using Adobe Photoshop. !
Formative assessment - Peer Evaluation using completed rubric. 
Summative Assessment - Rubric by teacher and self-assessment for Studio Habits 
of Mind - Reflection. !

Lesson 3 
Re-purposing Imagery - Collage !
In this lesson, students will learn how to re-use or re-investigate their own work.  
As they sift through all of the notes and sketches they created earlier in the 
semester for a portrait drawing and painting unit, students will generate a new 
artwork from their own studies and explorations using collage.  Students will be 
asked to generate a large variety of compositions with their imagery, and consult 
with their peers and with the teacher before settling on a final arrangement.  This 
lesson will focus on the formal considerations necessary for creating successful 2D 
compositions. !
Formative assessment - Process Journal in Evernote Notebook 
Summative Assessment - Rubric by teacher and self-assessment for Studio Habits 
of Mind - Reflection. !

Lesson 4 
Mixed Media Collage - Final Project !
As a culminating task, students will synthesize what they have learned in the 
creation of a short series of interrelated multi-media collages that explore the 
theme of identity creation.  The artists encountered in this unit consider how 
culture is shared and marketed in our visual world.  This project asks students to 
make their own statement about who they are with the imagery and visuals they 
encounter daily. !
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Formative Assessment - In process critique and peer assessment. 
Summative Assessment - Rubric by teacher and self-assessment for Studio Habits 
of Mind - Reflection. !!
Resources and Materials 

Teacher Exemplars: 
Example Culture Jam created by teacher 
Example Photomontage created by teacher 
Sample of imagery - unassembled for demonstrations 
Final project exemplar complete by the teacher !

Artist Exemplars !
Joseba Elorza 

Young (Music Video) (2014)
Hannah Höch  
The Beautiful Girl (1919-20) 
Flight (1931) 
Fashion Show (1925-35) 
Around a Red Mouth (1967)

Kurt Schwitters 
One One (1919-20) 

Measure (1922) 
The Proposal (1942) 

Something of Other (1922)

Robert Rauschenberg 
Horsefeathers Thirteen - XV (1972) 
Canyon (1959) 
untitled “combine” (1963) 
Torphy II (1960)

Anselm Kiefer  
Let a Thousand Flowers Bloom (2000) 

Yggdrasil (1980) 
Heavy Cloud (1985)

Max Ernst  
Cormorants (1920) 
Above the Clouds (1920) 
Untitled (1920)

Romare Bearden 
Pittsburg Memory (1964) 

Palm Sunday Procession (1967-8) 
Stamping Ground (1971) 

Conjur Woman (1964) 
Empress of the Blues (1974)
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!!! !

Barbara Kruger 
Your assignment is to divide and 

conquer (1981) 
You make history when you do 

business (1982) 
Super Rich/ Ultra Gorgeous/ Extra 

Skinny/ Forever Young (1997)

Sherrie Levine 
After Walker Evans (1981)

Richard Prince 
Canal Zone (2008)

iona rozeal brown 
- “… hold on…” - Erykah Badu (2009)

Tools: 
Scissors 
Printers 

Cameras 
Computers  

Adobe Photoshop 
Projector 

Internet connection

Perishables: 
Paper 
Adhesives 
Medium 
Newspapers 
Magazines

Formative Assessment 
Peer assessment using skeleton 

rubric 
Checklist 

Self-reflection using skeleton rubric 
Peer assessment using complete 

rubric 
Process journal

Summative Assessment 
Analytical rubric  
Self-assessment for Studio Habits of 
Mind 
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Summative Assessment 1 
Skeleton Mixed Media Collage Rubric  - For student self-assessment 

 

!!!!!!!!!!!! !
Completed Mixed Media Collage Rubric - For 

in Progress Peer-Evaluation and Teacher assessment 

5 - Exceeds 4 - Exemplary 3 - Proficient 2 - Approaching 1 - Beginning

Cr.1.1.la - Use 
multiple 
approaches to 
begin creative 
endeavors.

Cr.1.1.la !
Document at 
least 15-20 
different 
arrangements for 
your collage in 
your Evernote 
Notebook.

Cr.3.1.la - Apply 
relevant criteria 
from traditional 
and contemporary 
cultural contexts 
to examine, 
reflect on, and 
plan revisions for 
works of art and 
design in 
progress.

Cr.3.1.la !
Your work shows 
that you 
considered 
specific elements 
and principles of 
design and other 
concepts covered 
in class in your 
design.

Pr.4.1.la -  
Analyze, select, 
and curate 
artifacts and/or 
artworks for 
presentation and 
preservation.

Pr.4.1.la !
You chose designs 
for your 2-3 
artworks 
thoughtfully.  
Your choice 
considered how 
others may 
understand your 
work and what 
you tried to 
express.
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5 - Exceeds 4 - Exemplary 3 - Proficient 2 - Approaching 1 - Beginning

Cr.1.1.la - Use 
multiple 
approaches to 
begin creative 
endeavors.

Document at 
least 15-20 
masterful 
arrangements for 
your collage in 
your Evernote 
Notebook.  
Arrangements are 
varied and almost 
equally worthy of 
exploration.

Document at 
least 15-20 skillful 
arrangements for 
your collage in 
your Evernote 
Notebook.  
Arrangements 
show great 
variety.

Cr.1.1.la !
Document at 
least 15-20 
interesting 
arrangements for 
your collage in 
your Evernote 
Notebook.

Document 
potential 
arrangements in 
Evernote 
Notebook.  
Arrangements are 
simple, similar, or 
show limited 
creative fluency.

Document some 
potential 
arrangement with 
help.  
Arrangements 
rarely show 
flexibility of 
fluency of ideas.

Cr.3.1.la - Apply 
relevant criteria 
from traditional 
and contemporary 
cultural contexts 
to examine, 
reflect on, and 
plan revisions for 
works of art and 
design in 
progress.

Your work shows 
that you 
masterfully 
adapted and used 
specific elements 
and principles of 
design and other 
concepts covered 
in class.   !
Your design 
choices 
significantly 
enhanced the 
meaning of your 
collage series.

Your work shows 
that you skillfully 
adapted and used 
specific elements 
and principles of 
design and other 
concepts covered 
in class.   !
Your design 
choices enhanced 
the meaning of 
your collage 
series.

Cr.3.1.la !
Your work shows 
that you adapted 
and used specific 
elements and 
principles of 
design and other 
concepts covered 
in the unit.

Your work shows 
that you adapted 
and used a 
limited repertoire 
of elements and 
principles of 
design or other 
concepts covered 
in the unit.

Your work shows 
few adaptations 
of formal 
elements or 
concepts learned 
in class. !
Or your collage is 
derivative of the 
work of another 
without bringing 
any of your own 
ideas to it.

Pr.4.1.la -  
Analyze, select, 
and curate 
artifacts and/or 
artworks for 
presentation and 
preservation.

You chose designs 
for your 2-3 
artworks 
thoughtfully and 
carefully.  Your 
choice shows 
deep awareness 
of how others 
may understand 
your work as well 
your own 
personal desire to 
express your 
ideas. Your ideas 
are insightfully 
developed in the 
series.. 

You chose designs 
for your 2-3 
artworks 
thoughtfully and 
carefully.  Your 
choice considered  
how others may 
interpret your 
work and what 
you tried to 
express.  Your 
ideas are fully 
developed in the 
series. 

Pr.4.1.la !
You chose designs 
for your 2-3 
artworks 
thoughtfully.  
Your choice 
considered how 
others may 
understand your 
work and what 
you tried to 
express.

You chose designs 
for your 2-3 
artworks.  Your 
choice considered 
your work and 
what you tried to 
express.  

You chose designs 
for your 2-3 
artworks that are 
simplistic, do not 
connect with 
each other as a 
series, or art 
disconnected 
from the theme.
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Lesson 1 
Collage - Reclaiming the Visual Culture 

High School - 120 Minutes !!
Relationship to the Unit  
 This is the first lesson in unit one, Collage - Identity in the Visual Culture.  
This lesson introduces students to collage through a visual analysis of artist 
exemplars. !
Relationship to Life  
 Visual culture studies in the art room include “critical and reflective 
perspectives focused on consumerism, marketing strategies, ideology, politics, 
discrimination, stereotyping, and media biases” (Shin, 2010, p. 34).  This unit asks 
that students engage in the conversation, and seek ways of consciously reflecting 
on their place within the globalized media driven mass culture.  Students engage in 
collage-like activities when they participate in social media platforms like 
Facebook, Instagram, Twitter, and Snapchat.  This lesson connects their world with 
the art world and hopefully helps them become conscious of their roles as creators 
and consumers of visual culture. !
Problem or Activity Statement 
 After learning about and discussing the work of Hannah Höche, Kurt 
Schwitters, Max Ernst, Robert Rauschenberg, Romare Bearden, and Anslem Kiefer, 
the task is to analyze the formal qualities and interpret the message of two 
artworks of choice.  Students will present an analysis and interpretation to 
classmates.  !
Goals 
• Students should understand the interaction of traditional pictorial 

representations with contemporary image making technologies and how these 
interact in contemporary collage techniques - (Re. 8.1.la). 

• Students should know how the principles of design affect composition and how 
composition in turn impacts the interpretation of artworks - (Re. 8.1.la). 

• Students should know different ways artists use to unify technique, imagery, 
formal principles, with intent and subject matter to generate meaningful 
artworks - (Pr.6.1.la) !

Objectives 
• Identify the use of the principles of design in the work of artists who use 

collage. 
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• Analyze how formal choices impact the effectiveness of a composition. 
• Interpret the meaning of an artwork based on evidence identified in the artwork 

itself as well as on outside research. 
• Present ideas clearly and concisely. !
Resources and Materials 

Artist Exemplars 

!
Motivation  
 The lesson opens with a video by the artist Joseba Elorza for the song Young 
by Air Review.  Joseba Elorza “merges stock historical footage, photography, 
science fiction, and humor to create surreal worlds that are both strange and 
nostalgic” (Jobson, 2014) !
Topic Questions  
• Increasingly we are said to live in a visual culture.  What does that mean? 

Joseba Elorza 
Young (Music Video) (2014)

Hannah Höch  
The Beautiful Girl (1919-20) 
Flight (1931) 
Fashion Show (1925-35) 
Around a Red Mouth (1967)

Kurt Schwitters 
One One (1919-20) 

Measure (1922) 
The Proposal (1942) 

Something of Other (1922)

Robert Rauschenberg 
Horsefeathers Thirteen - XV (1972) 
Canyon (1959) 
untitled “combine” (1963) 
Torphy II (1960)

Anselm Kiefer  
Let a Thousand Flowers Bloom (2000) 

Yggdrasil (1980) 
Heavy Cloud (1985)

Max Ernst  
Cormorants (1920) 
Above the Clouds (1920) 
Untitled (1920)

Max Ernst  
Cormorants (1920) 

Above the Clouds (1920) 
Untitled (1920)

Romare Bearden 
Pittsburg Memory (1964) 
Palm Sunday Procession (1967-8) 
Stamping Ground (1971) 
Conjur Woman (1964) 
Empress of the Blues (1974)

Tools 
Library 

Computers with Internet Access
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• Our identity is shaped by many factors, how do people use visual imagery, or 
visual statements to show the world who they are? 

• Collage became very popular after 1900, why is that? !
Association Questions  
• Collage artists pick and choose imagery, manipulate it, and transform it for a 

particular purpose.  Do you see any similarities between that process and the 
use of social media? 

• When you created an expressive self-portrait in our last unit, how did you make 
choices of color, subject matter, and facial expression?  What were you thinking 
about when you made those choices? !

Visualization Questions 
• What is going on in this picture? 
• What do you see that makes you say that? 
• What more can you find? (Visual Thinking Strategies, 2014) !
Transition Questions  
• How does the artist use a particular principle of design? 
• Look at the individual elements in the piece and ask yourself what do they come 

together and say? 
• How can you organize your analysis and interpretation in order to present it 

clearly? !
Procedures  
Demonstration/ Discussion of techniques  
Present the opening video and slideshow featuring the artist exemplars. 
Engage in a group discussion about the images using VTS (Visual Thinking 
Strategies, 2014). 
Explain the history of modern collage. 
Identify the use of various elements and principles of design in particular art 
works. 
Explain the task using the activity statement. !
Distribution  
Introduce artist exemplars through laminated, hard copies, as well as an online 
slideshow. 
Students create presentations on their computers, using internet research, and 
Evernote. 
Additional research conducted in the library.  !
Work Period  
Facilitate discussion about artist works. 
Clarify how students can analyze and interpret artworks. 
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Select two artworks of interest. 
Analyze how effectively the principles of design are used. 
Interpret the meaning of each artwork based on what they see in the work as well 
as outside research. 
Create a presentation using Evernote to share their analyses and interpretations of 
the two artworks. 
Present and conduct evaluations of their peers using a skeleton rubric provided by 
the teacher. !
Clean-up  
n/a !
Closure 
Complete a self-reflection based on feedback from peers. 
Discuss how this lesson connects to the final project coming at the end of this unit.  
Reflect on strategies for effective composition. !
Evaluation  
• Were students able to identify the use of the principles of design in the work of 

artists who use collage? - Checklist item self-reflection. 
• Were students able to analyze how formal choices impact the effectiveness of a 

composition? - Checklist item and self-reflection. 
• Did students interpret the meaning of an artwork based on evidence identified 

in the artwork itself as well as on outside research? - Checklist item and self-
reflection.  

• Were ideas presented clearly and concisely? - Checklist item. !
Assessment 
 This unit uses formative assessment to help students identify and understand 
how principles of design, intent, and imagery converge to create meaning in a 
collage.  Students receive peer evaluations based on a rubric.  The teacher keeps 
track of understanding using a checklist.  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Formative Assessment 1 
!

Presentation Checklist 

!!!!!!!!!! !

Name

Presentation is clear and 
concise. 

Identifies principles of design 
in artwork one.

Identifies principles of design 
in artwork two.

Analyzes how formal choices 
impact composition in 

artwork one.

Analyzes how formal choices 
impact composition in 

artwork two.

Interpretation is based on 
evidence for artwork one.

Interpretation is based on 
evidence for artwork two.
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Cloud, 1985



Unit 1 Artist Exemplars  
!!

!!
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Hannah Höch, Fashion 
Show, 1925-35

Hannah Höch, Flight, 1931

Max Ernst, Untitled,  
1920

Kurt 
Schwitters, 
The Proposal, 
1942

Robert Rauschenberg, 
Canyon, 1959

Anselm Kieffer, 
Yggdrasil, 1980

Romare 
Bearden, 
Pittsburg 
Memory,  

1964



Lesson 3 
Collage Culture Jam 

High School - 200 Minutes !
Relationship to the Unit  
 This lesson is the first visual product in the Collage unit.  After learning about 
the history of collage in lesson one and the tactic of culture jamming used by many 
contemporary artists in lesson two, students will create their own collage based 
culture jam.  The goal is to help students understand and apply collage techniques, 
while at the same time they begin to see and express how their personal identity is 
shaped and affected by the visual culture around them.  !
Relationship to Life  
 Culture jamming invites artists and viewers to question media messages, 
assumptions and stereotypes.  Martinez (2012) states that culture jams “create 
possibilities to reflect and reexamine images circulating through our everyday 
lives” (Martinez, 2012, p. 14).  Students explore various media images and consider 
how to transform them into meaningful artwork.  This project gives students the 
opportunity to reclaim media messages.  In this way students “create rather than 
consume knowledge” (Sleeter, 2012, p. 574). !
Problem or Activity Statement 
 Media messages are omnipresent.  Students have the chance to take control 
of them and turn them into a statement about and for themselves.  They will gather 
examples of media messages, be they advertisements, recurring images, news 
photographs, and create their own culture jam out of them.  Students must ensure 
that their culture jam conveys a clear message that they feel is important to who 
they are personally. !
Goals 
• Students should understand the steps of the creative process - (Cn.10.1.la). 
• Students should know many different ways artists use to unify technique, 

imagery, formal principles, with intent and subject matter to generate 
meaningful artworks - (Pr.6.1.la)  

• Students should be able to use multiple approaches to begin various skills 
projects including, culture jams, photomontage, collage and final artworks - (Cr.
1.1.Ia) 

• Students should be able to document and self-reflect on their personal creative 
process - (Cn.10.1.la). !

Objectives 
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• Apply the steps of the creative process in the generation of ideas as well as in 
the choice of composition. 

• Try different ways of balancing technique, imagery, and formal principles, with 
intent and subject matter to generate meaningful artworks. 

• Begin the project in more that one way and document this process. 
• Analyze how certain artistic choices impact the message of an artwork. 
• Identify and respond to media messages through the creation of an artwork. 
• Consciously develop the Studio Habits of Mind Express, Envision, and Stretch 

and Explore. !
Resources and Materials  !

!!
Motivation  
 Introducing this lesson will involves showing students images featuring the 
ideation process of the teacher exemplar. !
Topic Questions  
How does the outside world impact your identity? 
In what ways do high school students use visual imagery online and elsewhere? 
What are some ways teens and people in general feel pressured by popular visual 
culture? !
Association Questions  
Artists in this unit appropriate visual images.  Why is this process effective? 
What are some ways of generating ideas that you have? 
How do artists arrive at final compositional choices? !
Visualization Questions 
What media images are you most drawn to?  Are these images always positive or 
attainable? 
What media images disturb or anger you?  Why? 
How can you create a culture jam that responds to a media message or image and 
at the same time asserts your own identity, or your struggle for identity? !

Tools 
Computers 

Evernote 
Printers

Perishable 
Magazines 
Newspapers 
Adhesives 
Paint 
Drawing Supplies 
Paper
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Transition Questions  
Which elements of your composition do you want to emphasize and how can you 
do that? 
Will balance, contrast, or pattern and repetition serve your purpose? 
What drawn or painted elements can you add to your composition? !
Procedures  
Demonstration/ Discussion of techniques  
Demonstrate how to play with composition in collage using actual images and 
sharing the process of creating the teacher exemplar. 
Demonstrate proper collage techniques using various adhesives and acrylic 
medium. 
Deliver activity statement and discuss ways of expressing meaning. 
Explain the requirement that students try at least 10-15 different arrangements 
before they begin gluing and document each of these attempts. !
Distribution  
Collect tools from the supply table. 
Select magazines or newspapers to look at. 
Select support for the collage from the paper shelf. !
Work Period  
Discuss the ideation process with students. 
Emphasize how the principles of design appear in their various compositions. 
Remind students to document their work. 
Print images for students who need additional materials. !
Clean-up  
Return work in progress and final work to portfolios. 
Save unused clippings in the scrap paper bin. 
Return tools and other materials to the supply table. !
Closure 
Reflection on progress through process journal using Evernote. 
Students comment on their ideation process by revisiting the photos of the various 
compositional attempts. 
Teacher comments directly in the process Journal on the student’s progress. !
Evaluation  
• Did students apply the steps of the creative process in the generation of ideas as 

well as in the choice of composition? - Teacher observation and lesson notes. 
• Did students try different ways of balancing imagery and formal principles, with 

intent and subject matter to generate meaningful artworks? - Review the 
process journal. 
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• Did students begin the project in more that one way and document this 
process? - Review the process journal. 

• Did students analyze how certain artistic choices impact the message of an 
artwork in their process journal? - Review the process journals. 

• Did students final projects show that they identified and responded to media 
messages? - Review final projects. 

• Were students consciously developing the Studio Habits of Mind Express, 
Envision, and Stretch and Explore as evidenced in their process journal? - 
Review process journal. !

Assessment 
 This unit will provide formative assessment through teacher feedback based 
on the student’s own self-reflection in the process journal.  

!
!

�17Langlois - 2014/2015 - Collage



Teacher Exemplars 
!

!

!
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Culture Jam - Progress Rubric!
This is 1 of the 5 skills projects - they combine for 15% of the final grade for the unit.!!

!
Comments: 

5 4 3 2 1

Documentation!
-Document the 
process of 
developing ideas 
from early stages to 
fully elaborated 
ideas.

You document in your 
Evernote process 
journal the progression 
of your artistic ideas.  
Your process journal 
shows the ability to 
stretch and explore 
different ideas.

Topic or 
Inspriation!
-Shape an artistic 
investigation of an 
aspect of present-
day life using a 
contemporary 
practice of art or 
design.

Your topic or 
inspiration are 
relevant to current 
concerns in the world 
at large and of artists.

Process and 
Thinking!
-Apply relevant 
criteria from 
traditional and 
contemporary 
cultural contexts to 
examine, reflect on, 
and plan revisions 
for works of art and 
design in progress.

You take into 
consideration a 
variety of criteria when 
making choices as an 
artist.!
-elements and 
principles!
-cultural context!
-obscure or clear 
meaning!
etc.

Artistic Choices!
-Analyze, select, 
and curate artifacts 
and/or artworks for 
presentation and 
preservation.

Your final artwork 
shows that you 
considers how your 
work would appear to 
the viewer.  You 
attempted to 
communicate 
something.

Overall 
Accomplishment!
-Quality of artwork 
and overall impact

Your artwork is 
visually appealing 
and causes the viewer 
to question or think 
about a contemporary 
issue.
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Original Photomontage Rubric!!

!!!!!

Standard 5 4 3 2 1

-Shape an artistic 
investigation of an 
aspect of present-
day life using a 
contemporary 
practice of art or 
design.!

Your artwork 
illuminates the 
importance of a 
current or a 
personal event, 
issue, or 
circumstance 
through its subject 
matter and 
execution.

Your artwork 
shows a 
reasonable 
understanding of 
current or personal 
events, issues, or 
circumstances 
through its subject 
matter and 
execution.

Your artwork 
shows an 
awareness of 
current or personal 
events, issues, or 
circumstances 
through its subject 
matter.

-Analyze, select, and 
curate artifacts and/
or artworks for 
presentation and 
preservation.!

Your artwork 
shows your 
insightful ability to 
analyze and 
critically select the 
best elements to 
suit your intent.  
This shows in the 
progression of 
your ideas, the 
interventions make, 
and combination of 
the elements and 
principles of 
design.!

Your artwork 
shows your ability 
to analyze and 
critically select the 
best elements to 
suit your intent.  
This shows in the 
progression of 
your ideas.

Your artwork 
shows a basic 
ability to select 
elements to suit 
your intent.  This 
shows in the 
progression of 
your ideas.!

-Document the 
process of 
developing ideas 
from early stages to 
fully elaborated 
ideas.

Your process 
journal shows that 
you put thought 
and care into the 
final artwork.  You 
took into 
consideration the 
elements and 
principles of 
design. You took 
chances and 
persevered through 
challenges.

Your process 
journal shows that 
you put thought 
and care into the 
final artwork.  You 
took into 
consideration the 
elements and 
principles of 
design. 

Your process 
journal shows that 
you put thought 
and care into the 
final artwork. 
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Summative Assessment — Mixed Media Collage Self-Assessment!

(Based on the NCCAS VISUAL ARTS High School Proficient Standards, SEADAE, 2014 and Hetland, 
Winner, Veenema, and Sheridan, 2013)!!

5 - Exceeds 4 - Exemplary 3 - Proficient 2 - Approaching 1 - Beginning

Cr. 1.1.la - Use 
multiple approaches 
to begin creative 
endeavors.!!
*Studio Habit - 
Envision

Cr. 1.1.la!!
Document the 
progress of your 
work through 
your Evernote 
process journal.

Cr.3.1.la - Apply 
relevant criteria from 
traditional and 
contemporary cultural 
contexts to examine, 
reflect on, and plan 
revisions for works of 
art in progress.!!
*Studio Habit - 
Reflect

Cr.3.1.la !!
Your work 
shows that you 
considered 
specific 
elements and 
principles of 
design and 
other concepts 
covered in class 
in your design 
to convey your 
ideas.

Pr.4.1.la - Analyze, 
select, and curate 
artifacts and/or 
artworks for 
presentation and 
preservation.!!
*Studio Habit - 
Reflect and Envision

Pr.4.1.la!!
Your artistic 
choices 
consider how 
others may 
understand your 
work and what 
you tried to 
express.

Reflect!
How is your work 
progressing?  What 
what your intention at 
the start and how is 
that going?

Envision!
In what ways has 
your composition 
evolved as you work?  
What principles of 
design are you or 
could us be using?
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