
Student examples 



 This is a group of art projects that can be 
used for high school and middle school. 
Try to include at least one type of 
printmaking in each level.  Printmaking 
is anything that is inked, painted, 
pressed, stamped or pushed onto another 
surface is printmaking.  Printmaking can 
be made with or without a press. 

 



Stamp Printing 

Embossing 

Woodblock 

Linoleum block 



 Art 1 or Middle School- 

      This is a type of printing that uses 
anything that can transfer ink, 
paint or whatever media you 
choose to another surface.  By 
using a sponge, Q-tips, paper, 
rollers with string and cards, 
students can make a repeated 
image. 

 

 Landscapes can be done without 
using brushes.  The stamping 
tools mentioned are used with 
tempera paint as the media. 

 



 When the students are 
looking for a subject, 
they should have all 
three of the planes in a 
landscape.  

1.  Background (sky, 
clouds, etc.) 

2.  Middle ground ( 
mountains, hills, trees) 

3.  Foreground ( streams, 
fences, close up objects) 



 On a piece of construction paper, sketch out the horizon, 
mountain areas, trees (lightly) and any water with pencil.  
Choose a paper that has a color that will work within the 
colors in your resource. 

 
 Start with the background that is the farthest from the 

viewer.   Choose a tool to transfer the paint (tempera). A 
sponge is used for a sky gradation with Q-tips for clouds. 

 
 Find the middle ground and cut white construction paper to 

be the shapes of mountains.  Paint the paper with a brush 
and quickly stamp print it onto the page.  Take a matt board 
scrap and dip the edge into some paint and drag it across 
the areas in the mountains that need more shading.  Look 
for the dark/light side of the mountain. 
 



 For trees, branches and bushes I uses sponges, Q-tips 
and cardboard to create the branches and leaves.  Use 
three values for rocks and trees.  Sponge in the dark 
areas and Q-tip the lighter areas.  Drag the board 
across to make a bark like trunk and branches. 

 
 The foreground area can be stamped with paper and 

sponged.  For grass, wrap some string around a brayer.  
Paint the string with the tempera and lightly roll it in 
short strokes, creating a grass like effect. 

 
 Generally this stamp painting is done in a short period 

of time and the kids like to see the effects without 
using a brush. 
 









 Advanced Classes-  

     This embossing shows 
several levels. The 
student must create a 
stylized design, 
emphasizing 
simplification and 
outlines.  After showing 
many examples, have 
the students create a 
template or matrix that 
uses thin 4ply board.  

 

 



 Use a system of numbers 
and letters to create a 
template using thin railroad 
board levels that are 
prepared for embossing.  
 

 By soaking Rives BFK 
paper and rubbing from the 
back with paraffin wax and 
wooden dowels,  an 
embossed print is made. A 
number/letter system helps 
them see how to plan the 
print.  
 



The image on the left is the sketch for the print.  In 
order for the print to not be reversed, the template 
must be made in the reverse. The image on the 
right is how the template is made with the 
chipboard. 



This is an example of an embossing template.  “A” levels 
are glued up on a base.  Level 1 and 2 are cut out and 
another board is glued on the back. 



       In this simple example, you can 
see 4 levels.  A, 0,1,2 or a four 
level embossing. 
 

       Anything you would like to be 
embossed downwards will be A, 
B, or C. 
 

       Anything you want to come 
forward in the embossing must 
be a 1, 2, or 3. 
 

       The “A” in this template 
surrounds the base or “0” level so 
this level will pop outward. 
 

       There are no levels that are more 
than 2 boards differences. 

 
 



 
 

 

 First you soak Rives BFK paper for 
15 minutes. 
 

Blot excess water and lay down the 
paper over the prepared template. 
 

Using a small sanded dowel and 
Paraffin wax to lubricate the paper, 
push into the template causing a 
crease.  Be careful not to tear or put 
a hole in the paper. 
 
Be careful to not move the paper 
and put a hole in the paper. 









 Art 3- Wood block printing. 
 
 In this print, the students are 

to stylize a design and use 
two colors for the image.  
They will use both sides of 
the wood block (pine board 
10” or 12” wide by 12” to 16” 
long) for the print.  The first 
side is printed lighter, 
usually gray or a light color 
and the reverse side is black.  
Black can be printed over a 
lighter valued color.   
 



The original design is on the left.  Using 
tracing paper, trace  the design (top right 
example).  Since the final print will REVERSE 

the design, flip the tracing paper over (bottom right example) and that is the 
side that will be traced onto the prepared wood. 



 After choosing the wood 
for the piece, make a 
drawing of the design and 
render a shaded value 
pattern. 

 After a thin ink wash 
transfer the design onto it.   

 When cutting into the 
wood, the ink wash will 
show what is cut.  The 
inked area will show what 
will be black. 

 

 

 



 Begin to cut the wood 
by using an x-acto 
knife.  Cut a wedge 
shape around the edges 
of the wood to be cut 
out.  
 

 After the wood pops 
out you can take the 
rest out with U gouges 
and V gauges, cutting 
with the grain (always 
cut away from 
yourself.) 
 

A ‘V’ block is used 
to hold the wood 
while cutting 



 

 

 You can also burn the 
wood with a torch and 
use a wire brush to revel 
the grain.  Then you can 
print the grain first and 
the image second. 



 Using ink, brayer, 
printing paper and a 
burnishing tool, 
make a print of the 
background first.  
This can be grey, 
silver or any lighter 
color. 
 

 After wood grain 
texture is dry, the 
wood is turned over 
and the black can be 
printed. 









 Art 3 or 4. 

 

 Study Andy Warhol and 
some of the silkscreen prints 
he did using repeated plates 
with slight changes in the 
colors or print quality. 

 

 You can see that separate 
blocks will print a complete 
image.  Stylized designs with 
large areas should be used. 
Use one block for each color. 

 



 After the design has 
been drawn on 
newsprint, make a 
tracing for each of the 
colors that will be used. 
Transfer each individual 
color onto a separate 
linoleum block. 

  
 After the transfer, cut 

out with linoleum block 
cutters by making a 
trough or outline 
around the shape and 
gouge out inside. 
 



       Use a good drawing paper 
and start the print in the 
upper left hand side. Make 
sure each print is dry before 
you do the next. You can 
use the same color for 
different blocks in a row. 

 
       After the first layer of blocks 

has been used, choose the 
second print to over lap the 
first. Repeat until all blocks 
have been printed. 
 

Before you print, plan out 
the different layers and 
colors to be used. 



 Materials needed:  
Blocks, inks, 
Brayers, Plexiglas or 
glass plate, palette 
knife, door 
pull/spoon, paper. 
 

 In order to register 
the three prints 
together, you will 
have to drop each 
block on top of the 
previous print. 
 
 



 Rub the back of the 
paper, with a barren, to 
transfer the ink from 
the block to the paper. 

 

 Check your progress to 
see if it has printed.  

 

 Apply more ink to the 
block if necessary with 
the brayer.  

 









 Middle school and any Art level.– 
Monoprints are made by transferring an 
image from a plate onto paper one time.  
‘Createx’ has even created a paint just 
for monoprints and is water soluble. 

 

  The sharp edges of the Plexiglas need 
to be beveled with sand paper to avoid 
cutting the blanket or paper during 
printing. 

 

 Oil paint or water based paint can be 
used.  Use Plexiglas for a plate to  create 
a monoprint. 

 

 The paper is moistened and placed over 
the plate.  Applying pressure to the 
back of the paper will transfer the media 
and create the monoprint. 



 Prepare a Plexiglas plate that is beveled to avoid cutting the 
paper or blanket.   

 
 With a clean surface, you can add oil paint with a little 

linseed oil to another plate and use brayers to spread it on.  
Gradations of values and colors can be done easily and 
quickly but don’t use too much oil paint which could 
squeeze out onto the paper. 

 
 You can remove areas with Q-tips to reveal light or the 

white of the paper.  This can be done for an extended time, 
because the oil does not dry quickly. 

 
 Clean the edges of the plate and soak paper such as Arches 

88 for a few seconds, blot clean and let stand for 5 –10 
minutes. 
 



 Createx Monoprints: Use a Plexiglas plate or other flat 
surface. Use blue tape on all four sides on the Plexiglas. 

 
 Use the Createx like acrylic paint and work quickly. You can 

thin it to avoid too much paint built up.  The paint is water 
soluble and will lift off the Plexiglas.   If it is painted for a  
long time in an area, this will not print, so work quickly. 

 
 When the paint is completely dry, take off the tape.  

 
 Use Arches 88 paper and blot excess water off. Either a press 

or a rolling pin can be used to print the image.  Set Paper on 
top of the Plexiglas, place a felt blanket over the paper and 
print the image. 

 



 A felt pad (larger than the 
Plexiglas and 1/8” thick) 
has been placed over the 
paper.  It has been rolled 
back to show this.  A 
baker’s rolling pin (2” in 
diameter) will be used to 
apply pressure on top of 
the felt pad.  The felt pad 
offers a cushion and 
absorbs excess water from 
the paper.  The rolling pin 
is solid wood and less 
expensive than a ball 
bearing rolling pin. 









 

 

Etching 

Collagraph 
 

 

 

 



 Art 4- Etchings- Dry point 
etchings are incised (Intaglio) 
lines scratched into Plexiglas, 
inked and printed. 

 
 Students can get 5 –7 prints before 

they will diminish in quality.  
Plates with dried ink in them will 
not print any longer. 

 
 When printing, it is best to not 

clean the plates after every print, 
but to re-ink and print again to 
get as many prints as possible. 



 Make a pencil sketch of the 
composition, including 
shading.  

 
 Use coarse sand paper to 

bevel the edges and corners 
of the Plexiglas.  Then use 
400-grit wet/dry paper to 
make it smooth.  

 
 Place the sketch under the 

Plexiglas with tape. Use a 
nail inserted into a dowel 
and sharpened with a file. 
Start to scratch the Plexiglas, 
creating lines with a rough 
edge or burr.   
 



 Because you 
cannot see the 
engraved areas on 
the Plexiglas.  Slide 
a sheet of black 
paper under the 
Plexiglas and they 
will appear. 

 



 With daubers and 
etching ink, rub the ink 
into the incised lines 
covering the entire 
surface with ink.  

 
 Use cheesecloth and 

lightly rub the cloth 
over the print surface 
taking off unwanted 
ink. Rub across the 
incised lines.  This will 
avoid rubbing the ink 
out of the line.  
 



 Use Q-tips to remove ink from 
small areas. Wipe the entire 
Plexiglas with a single piece of 
newspaper to clean any 
surface film. 

 
 Soak some Rives BFK paper 

for at least 10 min. Blot dry. 
Place the paper on top of the 
Plexiglas and run it through a  
press with 2 blankets.  

 
 Clean up is done with paint 

thinner, outside and a clean 
rag is used.  Leave no film in 
the lines.       
 







 Art 3 or 4 Collagraphs-   
 Collagraphs are a relief, collage print.  
 
 Collagraphs are raised or relief areas 

that will trap ink in the lower areas.  
You wipe off ink leaving the lower 
areas of the relief with ink.   

 
 This print is about textures.  Any kind 

of design can be used. Beside 
nonobjective designs, other modes of 
design can be used.  A Japanese 
Kimono was used in this example.  The 
students used different textures and 
materials to fill in these areas. 
 



 No matter what your 
design is, the collage 
elements will be very 
similar. 

 Choose your materials: 
tin foil, sand, paper, 
gesso, thin boards, 
paper doilies, string, 
burlap, folded paper 
are just some of the 
materials.   
 



 All of the materials are glued to thin chipboard.  

 Cut and glue down all edges and seams.  

 Cover the entire board with a thin coat of gesso to 
seal the materials.   

 Run it through the press to flatten out the raised 
areas so that they will be very thin and will print 
easier. 

 Put a coat of white glue and water to give it 
hardness and strength.  When the glue is dry, 
spray it with an acrylic sealer (crystal clear) to keep 
it shiny and slick. 

 Ink up the plate and wipe the top layers clean.  Use 
a printing press and blankets to print the design.  

 



Color can be added with light 
watercolor when the print is dry. 
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