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Henri de Toulouse-Lautrec, Moulin Rouge-La Goulou, 1891,  

gift of Mrs. Harry Lynde Bradley, photo by Larry Sanders 

Posters of Paris: Toulouse-Lautrec and his Contemporaries, 2012 



Kohl’s Art Generation Family Sundays: Summer in Paris 

Fashion Designer Timothy Westbrook and model, 2012 



Kohl’s Art Generation Family Sundays: Summer in Paris 

Lithographers Theresa Doyle and Caitlin Rooney,  

Graphic Designer Richard Yoo, 2012 



Kohl’s Art Generation Family Sundays: Summer in Paris 

Miss Punch on stilts, 2012 



Kohl’s Art Generation Family Sundays: Summer in Paris 

Miss Punch aerial silks performance, 2012 



Kohl’s Art Generation Family Sundays: Summer in Paris 

Dress Up and Draw activity, 2012 



Kohl’s Art Generation Family Sundays: Summer in Paris 

Dress Up and Draw (detail), Chickens, Masks, French Posters activities, 2012 



Kohl’s Art Generation Family Sundays: Summer in Paris 

Shadow Puppets activity and student art display, 2012 



Kohl’s Art Generation Family Sundays: Water, Earth, and Sky 

Potter Craig Gyland, 2012 



Kohl’s Art Generation Family Sundays: Home for the Holidays 

Inspired by Rembrandt, Van Dyck, Gainsborough: The 

Treasures of Kenwood House, London 

Painter Nita Moore with model, 2012  

 

Rembrandt van Rijn, Portrait of the Artist, ca. 1665, Kenwood  

House, English Heritage, Iveagh Bequest, photo courtesy  

American Federation of Arts 

 



Kohl’s Art Generation Family Sundays: The Art of Architecture  

Animator Jon Brown, UW-Milwaukee freshman and graduate 

level architecture students, 2011 



Kohl’s Art Generation Family Sundays: The Art of Architecture 

Photographer Christopher McIntyre, 2011 



The Tool at Hand, 2011-2012 

Photos by Jim Wildeman 

 



Toolbox for Kohl’s Art Generation Family Sundays: Making Your Mark 

Collaborative project with artists Chris Hindle, Jason Sandberg, Brent Starck, 

Hongtao Zhou, and (former) Chipstone Foundation Curator Ethan Lasser, 2012 
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Toolbox  project in action 
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Kohl’s Art Generation Family Sundays: Día de los Muertos, 2012 



Celeste Contreras and Anna Contreras of  

Day of the Dead Parade Project 



Youth + Family staff in Day of the Dead Parade, 2010 



Photo by Anna Contreras 

Masks project created by Day of the Dead  

Parade Project for Kohl’s Art Generation  

Family Sundays: Día de los Muertos, 2013 





Photo by C.M. DeSpears 

Day of the Dead Parade, 2013 



Photo by Whitney McAllister 

Color Wheels van and detail of Kohl’s Color Wheels  

activities at Day of the Dead Parade, 2013 



Youth + Family staff in Day of the Dead Parade, 2013 

Photo by Juan Reyes 



Art in Bloom 2013 designers from top left: Gregory + Co. Galleria Florist , after Untitled  by Donald Judd, Ambiance by Alka after Shades of Violet by  

František Kupka, La Tulipe, LLC, after Still Life with Fish by Gaetano Cusati. 2008 Installation with Chihuly lower right: Richard Schwartz of Lockers 

Front Room Photography 



Project samples by Lois Ehlert for Art in Bloom 2010   



 Lois Ehlert and Art in Bloom 2010 Open Studio 



Open Studio mural detail 



Art in Bloom 2013 project samples by Lois Ehlert 





Art in Bloom 2013 

Front Room Photography 



Front Room Photography 



Lois Ehlert and Museum educator Shannon Molter,  

meeting at Lois’s house for Art in Bloom 2014 



Project samples by Lois Ehlert 



Tramp art and fish decoys from  

Uncommon Folk: Traditions in American Art, 2014 



Lois Ehlert’s collection of fish decoys 



Objects from Lois Ehlert’s collection, paper bag  

crocodile and sketch by Shannon Molter  



Tips for Working with Artists 

 

Get to know  all kinds of artists and their work: student , emerging, and established 

artists all have something to offer. While you may develop a particular template for  using 

artists in programs, don’t be afraid to mix it up. And, engaging in brainstorming with the artist 

helps explore new possibilities and keep programs dynamic. 

 

Communicate expectations: reviewing specifics help both you and the artist feel 

comfortable and maximize your collaboration. I talk out details over the phone or in person 

with the artist, and then: 

 

Write it all down:  follow up with a written contract, listing: time of arrival, what to do when 

they arrive, where to park, time of event, the audience it serves, what they will be doing, 

what they should bring, what they will be paid, and when they should expect payment. I let 

them know that snacks and bottled water will be provided, and that we will arrange for a staff 

person to man their station while they take a short break.  And, establish load-in and display 

needs in advance: carts needed, number and size of tables, chairs, display walls, etc. I also 

follow up by phone before the event to review details. 

  

What to bring: for our one-day family events, I ask artists to think of the experience as a 

temporary studio, and to bring pieces both in-progress and finished, and anything else 

important to their creative process-like sketches, source materials, and tools. And, to bring at 

least one sample item, tool, or material that kids are allowed to touch.  

  

 

  

  



Tips for Working with Artists, continued 

 

Talk about what is not ok to bring and why: certain materials due to conservation 

department issues, and price lists- as sales are not permitted at educational programs 

(although they are welcome to leave out business cards, email signup list, etc.) 

 

Communicate with colleagues: connect with other departments in your museum about 

your program- make sure their needs are addressed. Get buy-in from and build excitement 

with staff working that day- especially security, visitors services, and gift shop. Attend group 

meetings and share event  agenda. 

  

Think about artist placement: make their location and station approachable. Make 

directional signs, and consider interactive prompts: like a scavenger hunt that includes 

questions for the artist, or chairs for families to sit and talk or make something with the artist. 

If placing artists in the galleries, meet with registration to come to an agreement on best 

placement for tables, etc., to keep the art safe. 

  

Document: take photos yourself, or hire a pro, and provide them with a shot list that 

contains everything you want captured. Want to use photos for promotion? Be prepared with 

photo releases, per your museum’s guidelines. 

 

Reflect: take notes and ask for feedback from artists and staff to enhance the program. 

  

Say “Thank you!” I send a hand-written note after the event. 
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Danae, James Turrell 

Permanent Collection 



Repetitive 

Vision, 

Yayoi Kusama 

Permanent 

Collection 



610-3356 (2008),  

Sarah Oppenheimer 

Long-Term Loan 



Following the Sun 2, Design 99 

Detroit: Artists in Residence, Currently at 500 Sampsonia Way 



Cured, Russ Orlando 

Detroit: Artists in Residence, Currently at 500 Sampsonia Way 

 



Trace of Memory (2013), Chiharu Shiota 

Currently at 516 Sampsonia Way 



Partnering with Artists  

AT THE MUSEUM 



Ben Sota, Zany Umbrella Circus 

Awassa, Ethiopia 



Ben Sota, Zany Umbrella Circus 

Amman, Jordan 



Ben Sota,  

Zany Umbrella Circus 

Teaching Artist 

Community Garden Party  

FREE DAY 

 



Ben Sota,  

Zany Umbrella Circus 

Teaching Artist 

Community Garden 

Party  

FREE DAY 



Ben Sota, Zany Umbrella Circus 

Teaching Artist 

Install: Afternoons @ The Factory, Mattress Factory After School Program 















Letters to the Ocean, John Peña 



Letters to the Ocean, John Peña 

 



Leaf Shadow, John Peña 

 



John Peña 

Teaching Artist 

Community Art Lab 

Summer Workshops 











Partnering with Artists  

AT A SCHOOL 



John Peña 

Teaching Artist 

Obama Academy  

School 

Partnership 

 

















Partnering with Artists  

TO BUILD  

EDUCATIONAL TOOLS 



Fragment Field, 

Katie Ford 

Tough Art Residency 

Children’s Museum of 

Pittsburgh 



Fragment Field, 

Katie Ford 

Tough Art Residency 

Children’s Museum of Pittsburgh 

 



When I Think of Us, I Think of This, Katie Ford 



Katie Ford 

Teaching Artist 

Mini-Factory: Big Ideas for Small People 

An Artist-Build Educational Tool and Mobile Pop-Up Space 





















Tips for Working with Artists 

 

Set up clear expectations from the beginning - everything from the artist fee, the timeline of the 

project (dates and times), exactly what is expected and by what date, etc.  

  

I often invite artists to lead a one-day workshop to learn more about them and see how they 

work with students/community before committing to a longer term partnership. If an artist is 

building something, we build in time to prototype their creation and make changes as needed.  

  

I invite artists to share their work during workshops to inspire participants.  

  

I choose to work with artists who are in line with the mission of the Mattress Factory and their 

work relates to installation art.  

  

I provide a lot of support staff through interns and Museum Educators to Teaching Artists. It is 

important to me that Teaching Artists feel supported, students all get a lot of attention and every 

one has a chance to show their different strengths.  



 

 

 

 

 

Jaime L.M. Thompson 

Curator of Education 

Contemporary Arts Center 

Cincinnati, OH 

jthompson@contemporaryartscenter.org  
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The Contemporary Arts Center provides the 

opportunity for all people to discover the 

dynamic relationship between art and life by 

exhibiting, but not collecting, the work of 

progressive artists. It will continually increase 

its regional, national and international 

influence by providing changing visual and 

interactive experiences that challenge, 

entertain and educate. 



 

  Untitled, Katharina Grosse, 2006-2007 



 

Jannis Varelas: Sleep My Little Sheep, 2012 

http://myartlook.files.wordpress.com/2012/07/sleep-my-little-sheep-sleep-by-jannis-varelas-at-cac.jpg


 

ON! Handcrafted Digital Playgrounds, 2013 



JR, Inside Out, 2013-14, Community project  

http://www.brooklynstreetart.com/theblog/wp-content/uploads/2013/09/brooklyn-street-art-jr-cac-cincinnati-soctt-beseler-09-13-web-2.jpg
http://www.brooklynstreetart.com/theblog/wp-content/uploads/2013/09/brooklyn-street-art-jr-cac-cincinnati-soctt-beseler-09-13-web-4.jpg


 

Vhils, 2010 Community Project 



 

DIY Printing, Aaron Kent, Lloyd High School 2014 



 

Local artist, 2014 Family Festival 



 

Lynne Gibb, Memories in the Museum 2014 



 

Sara M. and Patricia A. Vance Education Center 

UnMuseum   



 



 

Chico MacMurtrie/Amorphic Robot Works, Growing, Raining Tree, 2004 



 

SimpArch, Rockin’ Trailer, 2006 



 

Casey Millard, Come Follow Me, 2012 



 

Tony Luensman, Windowstorm, 2013 





 

Ryan Mulligan, The Dinosaur Says “Moo,” 2014 



Tips for Working with Artists  

Education Galleries 

  

Research: don’t be afraid to chat with other curators, educators, college professors, or artists to 

start your research into new artists! 

  

Studio Visit: ask questions! During this time with the artist I can generally gauge how they work 

under a deadline, if they have worked with a crew before, if they have created artwork that is 

interactive and to what degrees, if they will be able to create durable work, and if they 

understand the concept of making the piece appropriate for all ages. 

  

Proposal: always get a detailed exhibit proposal from the artist that includes renderings of the 

artwork, a budget, examples of previous work, artist statement, and artist bios. 

  

Buy-in: once you have a proposal, get buy-in from various staff associated with the project: 

Director, Development, Marketing, additional Education Staff and Curatorial. 

  

Contract: once the artist and I agree on the proposal we start the contract. The contract 

includes: 

• Agreed upon honorarium and fees for materials 

• Hours and dates of installation 

• Who is paying for the install crew 

• Who pays for the wall text, photography, and marketing 

 



Education Galleries, continued 

  

• Shipping details 

• Agreement that the work will be age-appropriate  

• Agreement that the work will not change from the agreed upon proposal 

• Agreement on how the work will be maintained 

• Agreement on how the museum can use images of the work including the creation of 

product for our store 

• A clause to keep the work up longer as needed 

• Establish the timeline for installation and opening 

Hospitality: generally, I will work with an exhibit artist 1-2 years, so I make a point of extending 

as much hospitality as possible.  

• For all artists I send special locally made holiday cards, take them out to a few meals or 

coffee, bring them coffee and snacks during install, and generally make myself available to 

them no matter my schedule 

• If they are a local artist, I give them stacks of free admission tickets and invite them to 

various events 

• If they are an out of state or town artist, I put them up at a boutique hotel and share with 

them a list of places to visit or at which to eat 

• Afterwards, send thank you emails that include images of family programs tied to their 

exhibit, recent press, and continue to send those holiday cards 

 



One Night One Craft: Amateur Adult Art Making  
or “This is not your grandma’s knitting circle”  



 

Upcycling Plastic Bags with Adrian Hawk, 2013 Embroidery 101 with Sewn 2013 and  

Hipster Embroidery With Pam Kravetz 2011 

http://www.google.com/url?sa=i&rct=j&q=&esrc=s&frm=1&source=images&cd=&cad=rja&uact=8&docid=Qcp8lp8B04Vw2M&tbnid=gTCzSl-ALu5CFM:&ved=0CAUQjRw&url=http://stylespice.blogspot.com/2011/07/one-night-one-craft-at-cincinnati.html&ei=IbAcU6rUMea50gGd3oHYBA&bvm=bv.62578216,d.dmQ&psig=AFQjCNESmqOrZpkvdgYJns87a8SWsgBtGA&ust=1394475345111534
http://www.google.com/url?sa=i&rct=j&q=&esrc=s&frm=1&source=images&cd=&cad=rja&uact=8&docid=4YweHqxeyEiahM&tbnid=HbEKfCgBDwcxyM:&ved=0CAUQjRw&url=http://www.hgtv.com/crafting/how-to-make-a-topsy-turvy-doll/pictures/index.html&ei=_rEcU-GdEKnH0gGz-IGwCg&bvm=bv.62578216,d.dmQ&psig=AFQjCNF9BK4HhpNo-X98tsIuX6SQRgjjZA&ust=1394475855264258
http://www.google.com/url?sa=i&rct=j&q=&esrc=s&frm=1&source=images&cd=&cad=rja&uact=8&docid=4YweHqxeyEiahM&tbnid=HbEKfCgBDwcxyM:&ved=0CAUQjRw&url=http://www.hgtv.com/crafting/how-to-make-a-topsy-turvy-doll/pictures/index.html&ei=_rEcU-GdEKnH0gGz-IGwCg&bvm=bv.62578216,d.dmQ&psig=AFQjCNF9BK4HhpNo-X98tsIuX6SQRgjjZA&ust=1394475855264258
http://www.google.com/url?sa=i&rct=j&q=&esrc=s&frm=1&source=images&cd=&cad=rja&uact=8&docid=HKdr9MH2s0YE4M&tbnid=U5HOCCnBeGzNNM:&ved=0CAUQjRw&url=http://hhs.southwestschools.org/apps/staff/&ei=mbIcU8noG4GH1AGu0oDwDQ&bvm=bv.62578216,d.dmQ&psig=AFQjCNFhNJVxh0UES77-Gck9jS6vTeBT6w&ust=1394476027813561
http://www.google.com/url?sa=t&rct=j&q=&esrc=s&frm=1&source=images&cd=&cad=rja&uact=8&ved=0CAQQjRw&url=http://www.newrichmond.org/Java 2009 Pics/pages/Adrian Vance Hawk throws some mud_JPG.htm&ei=arMcU5WgGrLo0wG614GICQ&usg=AFQjCNGa7hfimYUhD5Y1cH_63Km7fNdtKA&bvm=bv.62578216,d.dmQ


Letter Press Printing with Steam Whistle Press, 2013 



 

Painting with Wine! With John Humphries, 2013 



 

Fascinators and Hair Accessories with Hark+Hark, 2013 



Artists Working with Adults 

 

Research: do not limit yourself to traditional “artists”— be open to artisans and small 

businesses based around artistic methods. Personally, I attend as many craft and small 

art shows as I can to meet new potential artisans. 

  

Museum Visit: make sure the teaching artist knows the limitations of the space they will be 

working in. Review materials the museum has and materials the artist will need to supply. 

  

Talk! Establish clear and constant communication with the artists. Email detailing the event 

with the contract, but also check in with the artists a month before the event and once 

more before the event.             

  

Contract should include: 

• Arrival and departure time, as well as the actual times and description of the program 

• How they can unload their materials and access the museum (we do not have parking) 

• Include a clause so you can photograph them 

  

Helpers: these artists aren’t professional educators, be prepared to assign experienced 

volunteers or docents to each artist at the event to assist with: unloading, setting up, 

working with visitors, clean up and loading.   

  

Hospitality: after the event, send an email to the artist to recap the highlights, include a 

picture and thank them. 

 



Q&A 


